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" FAUST" AT THE WINTER GARDEN. 

After 80 many representations it would seem 
to be impossible to say anytbing new or perti- 
nenjt, but the performance in most points, as 
regards thie principal, was so far superior to 
any previous representation that it would be 
an act of injustice not to record it. "In Mazzo- 
leni we have, in all the essential points, man- 
liness, fervor, abandon and plenitude of power, 
the only representative who bias ever supplied 
the perfect ideal of Faust. The first act or 
prologue has hitherto been tame and ineffective, 
but in his bands it becomes significant and 
grandly dramatic. In tho third act, the great- 
est of all tone-painted love poems, his singing 
8urpa,ssed all his previous efforts in prose and 
true singing ; he gave freer use to his mezo 
voice, thus giving contrast to his grand bursts 
of power and imparting fine poetic coloring to 
the wonderfully passionate music of his role, 
with all respects Mazzoleni proved himself a 
true artist, and Won golden opinions from the 
critical and admiration from all. It was a 
splendid personation, both vocally and drama- 
tically, and has added greatly to his already 
well deserved reputation. ISIiss Kellogg, who 
is the Marguerite of tho American stage, 
never sang or acted so finely in this role. Her 
beautiful voice was in perfect order and she 
Iherally warbled the delicious music, so liquid- 
ly the notes fell from her lips. Perfect purity 
of intonation, light and well articulated execu- 
tion, the utihost purity of taste and a naive, deli- 
cious and impassioned manner distinguishedher 
peTsonation of Margueriteon this occasion. "We 
have seen nothing more maidenly, tender, and 
delicately passionate than her whole bearing 
in her interview with Faust. It was a flash of 
pure nature touching at once .the sympathies 



of the audience, and calling forth murmurs of 
irrepressible admiration. It was a.masterpiece 
of lyric and dramatic power, and proved that 
fine art' instinct animated and prompted her 
woman's nature to that abandon which alone 
can give reality to the .counterfeit presentments 
of the stage. .Kellogg aijd Mazzoleni were 
worthy of each pthorji an^^ rendered ~ths third 
act of Fauit eiidrt-memGrynbt'^oontci be for- 
gotten. Antonucci and Bellini were respective- 
ly admirable. They are such fine, trustworthy 
'artists that nothing but pleasure can be derived 
from their performance. M'lle. Bonheur made 
a very acceptable Seibel. She possesses arti- 
stic points which maybe worked up into some-, 
thing excellent by .care and practice. The 
orchestral performance was in every respect 
admirable. 



CARL WOLFSOHN'S; BEETHOVEN MA- 
TINEES. - 



The third of Mr. Wolfsohn's 10 Beethoven 
Matinees was given at Steinway's small hall 
last Friday afternoon. The audience was 
much larger than at . either of the previous 
matinees, which is a satisfactory evidence of an 
increasing musical interest in the praiseworthy 
effortfl of Mr. Wolfsohn. The instrumental 
programme was as follows; Sonata, C Major, 
pp. 2, No. 3 ; Sonata, C Minor, pp. 10, No. 1 ; 
Sonata, E flat. Major, op. 31, No. 3. The se- 
lections for the third matineo were highly in- 
teresting, the sonatas being not only fine but 
singularly attractive, being certainly less re- 
condite than most of the previous selections. 
In Mr. Wolfsohn's performance there was mani- 
fest and great improvement. The sonatas had 
evidently been better studied, both mentally 
and technically, the reading being broader 
and the execution being clearer, more decided 
and most excellent in color. 

Of three sonatas, that in C major was most 
admirably rendered. ffV^e can speak of it in 
terms of w»rm eulogy and without reservation. 
The allegro was played with great spirit, clear 
accent, and excellent phrasing. The adagio 
displayed an unusual depth of sentiment, 
breadth of passion, and was executed with a 
delicacy and tenderness of touch, greater than 
Mr. Wolfsohn has yet exhibited. The scherzo, 
which is not equal to the rest of the composi- 
tion, was taken a little too slow, but the finale 
was really beautifully played, prompt and 
decided in tempo, clear and accurate in execu- 
tion, and just and effective in color. It was 
altogether a performance of high merit, and 
deservedly met with warm applause. 

Increased excellence in most of the essential 
points over previous renderings marked Mr. 
Wolfeohn's performance on this occasion 
and if the improvement is a guarantee for the 
future of his Matinees, he may feel assured 
that they will prove not only an artistic but a 
pecuniary success. ■ 



The Lieds sang by Mr. Pollock are gems aa 
compositions, and wore only not effective be- 
caui3e he rendered them without a shade of 
coloring. They might as well haye been 
chanted in a monotone, Mr. Pollock has an 
excellent voice, bat' his artistic perception is 
very pbtuse. The, fourth Beethoven Matinee 
will take place Friday, Dpo, 21; 

■ -i^i.^-— — : — M' ^ " > « ■ .' '—f — • 

CONCERT OP "THE BROOKLYN' PHIL- 
HARMONIC SOCIETY. 



The Second Concert of the Tenth' Season of 
the Brooklyn Philharmonic Society, took plaoe 
at the Academy of Music, Brooklyn, last Satur- 
^(lav evening. It attracted a large and brilliant 
audience, not so numerous as in days gone by, 
perhaps, but numbering we should thiiik from 
1,500 to 1,800 of the elite of the city. We were 
rejoiced to observe this, and hailed itais a proof 
that the citizens of Brooklyn still retained a 
warm interest in the success of their favorite 
Society. The programme was of a miscel- 
laneous character, sufficiently classical to please 
the purest and sufficiently popular to please the 
general public, as the following selections will 
show: Sinfonia No. 3, in A minor, Mendels- 
sohn; Preghiera ed Scena, Miss C. L. Kellogg, 
Meyerbeer ; Concerto No. 3, in C. minor, Mr, 
Richard Hoffman, Beethoven ; Mephisto Waltz, 
by Liszt; Barcarolle "Ou voulez-vous aller," 
Miss C. L. Kellogg, Gounod ; !< March di Bra- 
voura," duo for two pianos, Messrs. Hoffman 
and Warren; " Guillaume Tell;" Overture, 
Rossini. 

Mendelssohn-8 Symphony No. 3, known as 
the Scotch Symphony, has always been an 
especial favorite in America from the rich and 
passionate beauty of its melodies, its wild long- 
ings, its weird romantic sentiment and the ex- 
quisite beauty and vividly poetic coloring of its 
instrumentation. It is part descriptive, but it 
is everywhere comprehensible even to those un- 
learned in the art because of the purity and 
singleness of the musical inspirations, which 
deal with the natural impulses, avoiding tho 
mystical, or rather the mystified-mysterious 
which eschews the beautiful as an element fatal 
to sublime obscurations. This work of Men- 
delssohn has then always been a favorite be- 
cause of its adherence to simple forms of beauty 
conceived by a pure and gifted mind and 
worked out by a perfect master's hand, a work 
which refiaes the imagination, and subdues the 
senses by the richness of its resources in melody 
and harmony. 

The Symphony was well performed through- 
out, in some parts, especially the Scherzo ojid 
Adagio, admirably. The orchestra now works 
well together, atd in its performance there 
was nothing to ask for save perhaps little more 
delicacy in the details, which can only be per- 
fectly attained by a long control imder the 
same directing hand. 

The Mephisto Waltz was very finely per- 



116 



AMERICAN ART JOURNAl.. 



formed, great care nnd close attention having 
been paid to a work which does not deserve 
either care or attention. There is nothing 
gained by putting such abominations as this 
Mephisto Waltz on the programme. As a 
study of the incongruously horrible in art, it 
may serve to warn some ambitious student 
from the same path ; furtbcif than that, as it 
gives no one, or few, pleasure, ufe' time spent 
in its production is lost time. 

Miss Kellogg is the especial delight of 
Brooklyn audiences and society, and there is 
no doubt that her appearance had much to do 
with the appearance of the house on Saturday 
evening. She sang the songs allotted to her in 
her usual graceful, brilliant and fluent manner 
-r-a manner whose freedom and effectiveness 
were enhanced by the knowledge that all she 
did would be highly and warmly appreciated. 
She was imperatively encored in both pieoesi 
indeed the second was honored by a double 
encore, to which she acceded seemingly as 
much pleased with her audience as the audi- 
ence was with her. She wad exquisitely 
dressed and looked most charming. 

Mr. Bichard Hoffman's performance of 
Beethoven's C Minor Concerto was masterly 
both in the rendering and in the execution. 
His interpretation bore the stamp of pure clas- 
sical taste, combined with an exquisitely refined 
technique, a touch tender and sympathetic. In 
style his performance was faultless; it had pas- 
sion, fire and profound sentiment, and brilliancy 
without exaggeration. Mr. Hoffman received 
the well-merited tribute of an enthusiastic en- 
core, to which he only responded by a bow. 
Mr. G. W. Warren's March, which the com- 
poser played with Mr. Hoffman, is a brilliant 
and showy trifle, and very effectiva as a duet. 

On the whole, the concert gave entire satis- 
faction, the programme was carried through 
with spirit, and Mr. Theodore Thomas, the 
conductor, deserves credit for the general ex- 
cellence of the whole, and for the rapidity with 
which he has organized and molded the or- 
chestra to its present stage of excellence. The 
selections for the next concert are Beethoven's 
8th Symphony in F. Major ; Borneo et Juliet, 
symphonie dramatique, by Berlioz, and Web- 
er's Invitation a la Danse, instrumented by 
Berlio«. 



MR. JAMBS M. WEHLI'S MGKNING CON- 
" ■ C"ERi\ • ' ' 

Mr, James M, Wehli's second Morning Con- 
cort took place at Irving Hall, on Saturday 
morning at 11 o'clock, A. M., when, in spite 
of a heavy storm, some six or seven hundred 
ladies were present. Mr. Wehli played his 
jjew fanjiasie on themes from "Un Ballo in 
Masohera." As a compositionit is not as clear 
ivnd compact as his Fantasie on Faust, but the 
themes are cleverly introduced and admirably 
worked, and the ensemble forms a brilliant and 
effeotive.concert piece. It of course abounds 



with the peculiar difSculties over which Mr. 
AVehli has such easy and perfect mastery, the 
execution of which excites the admiration of 
even accomplished artists. Of course he was 
encored, and responded by playing one of his 
fanciful and delicious little salon pieces. His 
second selection consisted, of A. The Biviilet, 
and B. Sans Spuci, a'Galop, de/Concert^ both 
of which he played with rare grace, delicacy 
and fire. The first afforded scope for fine ex- 
pression, the last for that brilliant dash and 
power in which Mr. Wehli has no superior. 
He was encored and played his "Marohe des 
Amnzones." His last selection was the Mas- 
saniello Fantasie by Thalberg. In this he ex- 
hibited some appearance of fatigue, evidenced 
in a degree of obscurity in certain passages — 
a fault which we never before heard in Mr. 
Wehlii's playing, which is always so exquisite- 
ly clear, especially in the minor passages. 
Still, the performance was a fine one, and pure- 
ly in the style of Thalberg. It was loudly ap- 
plauded, but the applause ceased, and Wehil 
was just leaving the Hall with his overcoat 
on when the applause broke out again, and he 
was compelled to return, appeared once more, 
and played in brilliant style his " Bachanale." 
The popularity of Mr. W ehli is remarkable ; 
he seems to fascinate his audiences,^ who are 
never tired of hearing him, and tax his physi- 
cal endurance and good nature to the utter- 
most Miss Ktite' Macdonald was announced 
for three songs, and was complimented by two 
encores. She is a rising young artist. Her 
voice, which is of a very pure and pleasing 
quality, is gaining in volume, and she sings 
sweetly and with grace. Mr. Eichberg also 
assisted on this occasion. 



CECELIAN CHOIR. 



PEASE & SBVERINI'S MORNING CON- 
CERT. 



The second Morning Concert of Messrs. 
Pease & Severini at Steinway's small hall, was 
well attended. One of the features of the 
programme was Mr. Pease's new duo fantasia 
on themes from Martha. It is a very effective 
arrangement, but it is weak in one. respect, 
namely, a too great tendency to overload the 
subjects with brilliant fiorituri passages, which 
are, after all, merely passages of showy execu- 
tion, bearing little relation to the development 
of the themes. This is an error traceable to 
the fashionable school, and not peculiar to Mr. 
Pease, but he would do well to use it more 
sparingly. Mr. Pease played with a certain 
aplomb, which added delicacy and certainty 
to his execution. He has evidently made up 
his mind to conquer success, and gives evidence 
on each appearance that he is in the right way 
to achieve his aim. Miss N. Sterling sang 
well. Her beautiful voice always commands 
admiration ; and Signer Severini irendered his 
selection^ in fine taste and with much expres- 
won. 



The last performance of " Samson " by this 
excellent choral association, took place at 
Steinway Hall, on Tuesday evening, Deo. llth. 
Mr. George W. Morgan's disability, which pre- 
vented his standing up and swaying the chorus 
with magic baton, soniewhat impaired this clo- 
sing of a brilliant serial upon Handel's very 
dramatic oratorio, and omissions were required 
by absence of important soloists. \ 

With all drawbacks, however, this last per- 
formance surpassed any other chor.al efforts 
New York has been allowed to hear during " 
years past, and 'suffered only by comparison, 
with that immediately preceding, which excited 
popular and critical enthusiasm to a remark- 
able degree by its rare excellence. The organ 
upon this lost occasion behaved quite credit- 
ably and So Dr. Cutler Was enabled to prove 
his mastery of that instrument for choral ac- 
companiment. He certainly deserves credit, 
not only for training up such an efficient cho- 
rus, but also for efficiency and tact in supply- 
ing with the organ, the place of a brilliant or- 
chestra in support and guidance of their choral 
execution. 



ORGAN CONCERT IN COVENANT 
CHURCH. 



The'first exhibiti.on of Mr, L. TJ. Stuart's 
grand organ in this church afforded such un- 
qualified satisfaction to all lovers of the grand 
organ well treated, as to induce a repetition^of 
it, so that many who could not attend the first 
on an inclement evening might verify its enthu- 
siastic commendation from those present, and 
enjoy the unusual opportunity there afforded 
of hearing two first class organ players in full 
illustration of its excellence. Unfortunately a 
bright day closed at eve in a severe rain storm, 
and the audience naturally responded in num- 
ber to such adverse influence. 

The organ performances by Messrs. Bristow 
and Morgan were even superior to preceding 
evidences of their skill in organ treatment, 
while the extraordinary merit of the organ 
had fresh confirmation in the close judgement 
of experts. 

Mr. E. Perring chancing to be in his very 
best voice, and having in Mr. Bristow's master- 
ly accompaniment every needed accessory to 
his very artistic use of a beautiful organ, exci- 
ted, with the exquisite beauty of his singing 
light music, a remarkable enthusiasm. 



MusicAi. ExcHANOi!,. — We call attention to 
Mr. Edward Uhlig's announcement of a Mu- 
sical Exchange just established by him, as 
such an institution, conducted by so compe- 
tent a musician, cannot foil to supply those fa- 
cilities in musical arrangements which have 
long been needed by all engaged in that branch 
of the fine arts. 



